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Tabula Rasa

A u r e a  pr ima  s a t a  e s t  a e t a s , q u a e  vin d ic e  nu l l o,
pon te  s u a , sin e  l e g e  fid e m r e c tu mq u e  c ol e b a t. 

Th e  gol d e n ag e  wa s  fir s t;  wh e n Ma n  ye t ne w,
No ru l e  bu t u nc or r u pte d  re a s on k ne w,
A nd , wit h  a na tiv e  be n t, di d  goo d  pu r s u e . 
Unf or c ' d  by pu nis h me nt , u n-a w' d  by  fe a r ,
His  wor d s  we r e  si mpl e ,  and  his  s ou l  s inc e r e .

—  O V I D , Met amor p hos es , bo ok  I,  Æ ta s   au r ea;  tr a ns l a te d  into 
E ng l is h  ve r s e  und e r  th e  dir e c tio n of Sir  Sa mu e l  Ga r th , 1 7 1 7 .

THE  GO L D E N AG E  OF  DE SI G N is  ne it h e r  g one ,  nor  ha s  it ar r ive d :  ob s e r vin g 

th e  de s k top-p u b l i s h ing  dis a s te r s  on one  s id e  a nd  th e  inc r e d ib l e  pote nt ia l  of

d ig ita l  de s ig n to ol s  on th e  oth e r , we  inv e s tig a te  th e  re l a tio ns  b e twe e n dig ita l 

me d ia -b ot h  as  a cr e a tiv e  too l  and  as  d e l ive r y me d iu m -a nd  de s i g n. B y co mb ini ng 

th e  gr id s  of th e  Gol d e n Me a n wit h  th e  la y e r ing  ca pa b il it ie s  of di g ita l  de s i g n

s of twa r e , we  aim to un d e r s t a nd  th e  wa y de s ig n commu nic a t e s  in  ne w  me d i a  and 

h ow  th e  wis d o m of  tr a d ition a l  fo r ms  c a n b e  int e g r a t e d  in to a dyna mic  non-l in e a r 

for m. We  ne e d  to br e a k  up th e  ol d  str u c tu r e s -a s  ge ntl y as  pos s ib l e -a nd  to le a ve 

s pa c e  fo r  ne w  for ms  to  gr ow  with in bo th  ne w an d  tr a d itio na l  me d ia .

B e i ng  on  th e  cu tt ing  e d g e  is  al w a ys  s ome w h a t u ns ta b l e —on e  lon g s  for  it , lik e 

tr a c e s  of a s tr a n g e  an d  s we e t sc e nt th a t is  al s o re pu l s i ve  li k e  th e  sm e l l  of de c a y.

O ne  fol l ows  th e  s c e nt unc on s c iou s l y, emb a r r a s s e d  an d  not  eve n  ad m ittin g  th e 

a tt r a c ti on to  one s e l f.  Look ing  for  th e  “o th e r , ”  th e  unk n own, is  ne c e s s a r il y  an

ou t s id e  vie w,  a vie w fr om a b r oa d , a pr oc e s s  of  ob s e r ving , ne v e r  a sta te  of be ing .

Cu t ting -e d g e  de s ig n is  al wa ys  an in ve s tig a tion into for m , str u c tu r e , an d 

fu n c tion -l ik e  ch i l d r e n  cu t ting  ope n th e ir  fa vo r ite  te d d y be a r  to find  th e 

u nd e r l yi ng  st r u c t u r e  b e ne a t h  a pe r fe c t su r fa c e . Th e r e  is  some th in g  ve r y

a e s th e ti c a l l y  cl e a n ab ou t s u r g e r y, ab ou t a pe r fe c t cu t th a t r e ve a l s  a fr e s h  emot ion

g l i tte r i ng  in  th e  su nl ig h t lik e  se a we e d  on we t  sa nd .

A r e  we  a d va nc ing  in de s ig n be c a u s e  of  ad v a nc e s  in te c h no l og y?  Is 

c u t ting -e d g e  de s ig n ne c e s s a r il y con ne c te d  to sta t e -of-th e -a r t  te c h nol og y?  I f ye s ,

wh a t is  th e  s ta te -of-th e -a r t  of d e s ig n ?  It  is  not th e  c ompu t e r  th a t initia te s 

c u t ting -e d g e  de s ig n b u t th e  so c ia l  and  c u l tu r a l  s h ifts  impl ie d  b y its  us a g e .

Und e r s ta nd  th e  te c h nol og ic a l  imp l ic a t ions  of a  ne w me d iu m, wor k  with in  th e 

g iv e n li mita t ions  and  at th e  sa m e  tim e  br e a k  th e  ru l e s  th a t h a ve  not ye t be e n

fu l l y es ta b l i s h e d .
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W e  ne e d  to go  mu c h  fu r th e r .  SCHŒ NG E I S T™ , a con c e ptu a l  mo d e l  for 

d e s ig n, inte g r a te s  ol d  and  ne w e l e me n ts . "Th e  ima g e  of ma n in  th e  21 s t  ce nt u r y

ne e d s  to  be  s h own  with  enou g h  cl a r ity  to al l ow  ma n to re c og ni ze  a nd  le a r n a b ou t

h im s e l f and  l ife  in th e  ne w  ce nt u r y."  (W im  W e n d e r s ,  TO KY O -G A ,  A Fi l me d 

D ia r y, 1 995 ) SCH Œ NG E I ST ™ as  th e  Æ e s th e te —th e  one , wh o  lon g s  fo r  lif e , wh o

wa n ts  to  love , to  be  l ove d ,  cr e a ting  th e  æs t h e tic s  of  me d i a  and  of th is  wor l d —is 

th e  und e r l yin g  co nc e pt  for  a de s ig n s e ns i b il it y th a t int e g r a t e s  tr a d it iona l  and 

d ig ita l  dyna m ic  me d ia ,  th e i r  gr i d s , r u l e s , and  th e i r  pot e ntia l s  b y off e r ing ing 

e mo tiona l  ba n d wid th :  th is  ye a r ni ng  fo r  so me th i ng  mo r e  th a t li fe  ma y ha ve  to 

off e r .

Mor e ove r , pe o pl e  wa nt to fe e l  an d  tou c h , to ho l d  in  th e i r  ha n d s ,
to sme l l , to se e ,  to l e a f th r ou g h , to  ex p e r ie n c e  wi th  al l  th e ir 
s e n s e s . El e c t r oni c  pu b l ic a t ions  mu s t some h ow r is e  to th i s 
c h a l l e ng e , br ing  conte nt to  life , pe r h a ps  eve n  de ve l opin g 
inn ova ti ve  se ns e - e x pe r ie nc e s  in th e  ne w me d ia ,  a ki nd  of 
tou c h ing  with  th e  eye s . (F .  B r o d y)

Th e  cor n u c opi a -ph e nome n on is  ve r y te m pting :  ra t h e r  th a n ma k in g  cl e a r 

d e c is ion s  and  lim iting  for  and  c onte n t ac c or d i ng  to  ru l e s , ev e r yt h ing  is  po u r e d 

ou t  at onc e  a nd  d e s pit e  gr e a t in g r e d i e nts , th e  re s u l t is  unim pr e s s ive .  We  a r e 

c on fr ont e d  wi th  a n emp ty de s ig n se ns a tion , wh i c h  is  simi l a r  to wh a t we  se e  wh e n

pr e s s ing  ou r  fing e r s  on ou r  eye l id s  to ac h ie ve  th a t  ting l ing  fir e wor k  in th e  da r k , a

k a l e id os c opic  vis ion of som e th in g  vib r a ti ng  an d  con fu s in g . Ho w wo u l d  a l l  th e 

c ol or s , mu l ti pl e  la ye r s  and  type  el e m e nts  sou n d  if th e y we r e  su d d e nl y tr a ns pos e d 

int o an ac ou s tic  ex pe r ie nc e ?  We  wou l d  he a r  a d is h a r monic  pie c e  of  mu s i c  wh o s e 

s e i s mic  qu a l i ty wou l d  re fl e c t th e  vis u a l  la ye r s  as  th e y tu mb l e  ov e r  ea c h  ot h e r  l ik e 

th e  su r f  on a  win d y su mme r  da y on th e  be a c h .

L oo k ing  at th e  gr a ph ic  de s i g ns  of th e  nin e tie s , it se e ms  as  if “C u ttin g  Ed g e 

D e s ig n”  is  fa s t b e c omi ng  a pa r ti c u l a r , ra w and  impr ovis e d -l oo k ing  styl e , bu t th e 

tr u e  pow e r  of  cu t ting -e d g e  de s ig n to ir r ita t e , en c h a nt , and  me s me r iz e  is  a l wa ys 

a b o u t da r ing  to l ook  b e yond  th e  wor l d  of es ta b l is h e d  pr i nt an d  “n e w”  me d ia . 

D e s pite  pr omi s e s  ma d e  by ha r d wa r e  ma n u fa c tu r e r s , de s ig n is  no t as  ea s y  as 

poi nt-a nd -c l i c k , a nd  us ing  ne w s oftwa r e  to ol s  for  d e s ig n  is  not ne c e s s a r il y  ea s i e r 

th a n us i ng  th e  co mmon and  u b iq u i tou s  pe nc il , th u s  th e  ma ny ca s u a l tie s  at th e 

c u t ting  ed g e  of d e s ig n . — THE  ME D I UM IS THE  ME MO R Y™ ' :  No  long e r  is  th e 

wr i tte n wor d  th e  onl y conta ine r  of Me mor y —e l e c tr oni c  me d ia  ha ve  c l os e d  th e 

c ir c l e  b a c k  to th e  cl a s s ic a l  a r s  me m or a ti va , wh e r e  ima g e s  an d  spa c e s  pr ovi d e d 

th e  gr id  for  th ou g h ts . 

D r a wing  both  fr om  tr a d ition a l  de s ig n and  th e  pos s ib il iti e s  of fe r e d  by

te c h nic a l  de v e l op me nt,  dig i ta l  d e s ig n  is  bu r d e ne d  with  impl ic a tio ns  an d 

e x p e c ta t ions .  “… th e  la ng u a g e  of th e  co mpu te r  is  th e  l a ng u a g e  of te c h nol o g y, not

th e  la ng u a g e  of d e s ig n . Wit h ou t a kno wl e d g e  of  de s i g n, th e  co mpu t e r  (l ik e  th e 

pe n c il ) is  mo r e  th a n u s e l e s s , fo r  it is  c a pa b l e  of pr od u c ing  enou g h  su pe r fl u ou s 
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ma t e r ia l  to c r e a t e  th e  il l u s ion,  th a t  one  is  inve nt ing  wh e n, in fa c t one  is  me r e l y

pr o d u c in g  va r ia ti ons  of a th e me ,  ofte n of  noth ing ne s s .”  (Pa u l  R a n d , De s ig n, 

F or m and  Ch a o s , 1 993 )

Ta b u l a  R a s a ™ :  pu l l ing  awa y th e  ta b l e c l oth  with  eve r yth in g  th a t’s  on it  se e m s 

to be  th e  onl y so l u tio n. Ho we ve r , th e  con c e pt of wh ite  s pa c e — e s pe c ia l l y wh e n it

c om e s  to  wh it e  sp a c e  in dyn a mic  me d ia — is  no l ong e r  th e  id e a  of me r e  a b s e nc e ,

b u t  of a n int e g r a l  pa r t of de s ig n in a di g ita l  and  inte r a c tiv e  en vir on me nt. 




